


contents
I

the altis

II
the altis ballet

Iii
the almagest

IV
botanicals

V
martin cooper

VI
press

VII
representation



It h e  a lt i s



������� ����� �����������
���������������� ���������
������������������� � � ���� �
��� �� ��������������� � ��
��� ��������������� ��������
�� ����� ���� � ������
������ ����������� �� �����
���������������� ������� �

�� ����� ����� ��������� ��
���� ������ �������� �� ����
������ �������� ���� ����
�������������� � ��� ���

������� �� �����������������
������������� ���� �� �� ����

����� �� ���� ����� ����������
���� ����������������� �

�������� � �� ����� ���������
�� ��� ��� ������������ �
��� � ����� � �� ����������

�������� ������� �� � �����
� ������� � �� �������� ����
�� ����������� �����������
���� � ��������

�� ��

��

��

��
��

��

��

��

��

��
��

��
��

��

�
�

�
� �

�

�

�

�

�

�

���

���

���

���
���

���

���
���

���

���

��

�
��

��

����

�

�
�

�
�

�

�

�

�

� �

�

�

�

��

�

�

� �

� �

�
� �

�

��

��

��
��

�

�

��

��

��

��

��

��
��



The Olympics were so intertwined in ancient Greek culture that their calendar was actually 

based on the passing of a 4-year cycle, known to this day as an Olympiad.  All wars were suspended 

during this period and every traveler’s safe passage was guaranteed to and from the Altis, the site of 

the games.  The term ‘Altis’ comes from the Greek name for the sacred olive grove where the ancient 

Olympic games geographically took place.  The games were open to all free men from the known 

Greek world; athletes from the Near East to the north of Africa, southern Europe and into Spain were 

all represented.  It was truly a multi-national affair.  There were no gold, silver or bronze medals at the 

ancient games.  Either you won or you lost.  Victors received goods of transient value such as fruit or 

simple wreaths of branches.  However, when an athlete won at the games, he was considered almost 

god-like and revered as an Immortal.

By 776 BC, the ancient Greek games were fl ourishing primarily as religious rituals to honor 

their gods.  This ritual specifi cally excluded women. Female participation was punishable by death. It 

would not be until 1900 AD, the fi rst time in western history, that the opportunity opened for women 

to participate during the modern revival of the Olympic games.

My photographic series, The Altis: Portraits of the Immortals, is a project celebrating freedom of 

expression, civil liberties, and sexual equality, often taken for granted in our contemporary context 

till now that our nation faces foes who suppress these rights. By setting The Altis in the ancient times 

of the Olympic games, my statement is one that opposes religious and sexual discrimination. Casting 

the project exclusively with women would have been blasphemy in the eyes of the ancients, but for 

me it’s a tactical use of history for the premise of artistic invention. The freedom to create this body 

of work without persecution exists as evidence of cultural evolution in our living times.

Martin Cooper
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“My photographic series, The Altis: Portraits of the Immortals, is a project celebrating freedom of expression, civil 

liberties, and sexual equality, often taken for granted in our contemporary context till now that our nation faces foes 

who suppress these rights. By setting The Altis in the ancient times of the Olympic games, my statement is one that 

opposes religious and sexual discrimination. Casting the project exclusively with women would have been blasphemy 

in the eyes of the ancients, but for me it’s a tactical use of history for the premise of artistic invention. The freedom 

to create this body of work without persecution exists as evidence of cultural evolution in our living times.”

Martin Cooper
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Martin Cooper. The Throw, 2000 >Courtesy JHB Gallery +1.212.255.9286
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Martin Cooper. Through the Eye of an Archer, 1998. >Courtesy JHB Gallery +1.212.255.9286
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“With their velvety though intense sepia toning, Martin Cooper’s nudes evoke distant and mysterious 

photographic images of the past. Here and there, a feather, a cord or ribbon strike through the surface 

in a suffused brilliance against the golden bodies of these undraped goddesses, portrayed in poses we 

associate with the Olympic athletes of the classical age. 

“The Greek games were a religious rite performed in the nude,” Cooper explains, “and women were 

banned from participating. Failure to comply was a crime punishable by death. ‘The Altis: Portraits of 

the Immortals’ defies the ancient archetype to exalt women to their rightful place in the world.” In 

his series The Altis… Martin Cooper simultaneously calls into question the male myth of the Greek 

athletes while promoting the participatory interests of those individuals on the other side of the 

gender coin, even while repudiating the pumped-up look of many of today’s female contenders.

If Martin Cooper’s athletes escape the debasement of a nude that bares all, their modesty lies not 

in the drapery but in reviving the original, the mythic Olympians with their mysterious cognition 

of death and transcendence. His images rise up from the past to transform the female body into the 

inscriptions of legends and divinities that rouse our imagination and our memory. Unlike the bodies 

we encounter in the mass media - flattened into an image of false, homogenous and paradoxically 

deadened vitality - Cooper’s nudes are loaded, as in the past, with symbolic ambiguity, transfigured to 

an immortal status after stepping through the shadow of death unshrouded.”

Excerpts from Gigliola Foschi’s 
essay for ZOOM magazine, July 2001.
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“The photography of Martin Cooper is rich in its sources and influences.  Unlike many 

‘contemporary’ photographers, Cooper chooses to work in a style that has a richness and a 

historical quality that many, at first glance, might call ‘old-fashioned.’  Nothing could be further 

from the truth” declares William B. Bodine, Chief Curator of the Columbia Museum of Art, host 

to In the Faith of Beauty: Photographs by Martin Cooper.

Cooper explains, “Reminiscent of Homeric times, I use narrative to explore the human drive 

that fuels the quest for excellence, now told through the female hero. I think of my photography 

as complex, multifaceted, and deceivingly simple.  It’s mixed with both the jewelsetter’s delicate 

execution and an element of make-believe.  I uphold the tradition of early 20th century 

photographic masters by hand toning each print to achieve a unique richness, depth and color.  

Whether it’s a patina of rich sepia, gold, or graphite tones, each is chemically mixed from scratch, 

using homemade recipes based on 19th and early 20th century formulas.”
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   our work is truly an inspiration and 
how fortunate for this world that you continue 
to infuse us with it.”

elsa kendall
creative director

arena editions

“Y
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Costume design is, for Cooper, an incredible mixture of theater, fashion and 
almost the likes of filmmaking. Dance is an important source of inspiration 
for him, which inspires both his fashion and fine art work. Cooper began 
costuming when invited to collaborate with choreographer Kevin O’Day 
(Stuttgart Ballet, Mikhail Baryshnikov’s White Oak Dance Project, New York 
City Ballet, Hubbard Street Dance Chicago, The Pittsburgh Ballet, The Royal 
Danish Ballet, Les Grand Ballet de Monte Carlo, etc.) to costume To Have and 
To Hold, which premiered at Hubbard Street Dance Chicago in 1999. Later he 
costumed On the Spot for O’Day that premiered in 2000 on the stage of the 
Pittsburgh Ballet. Cooper’s signature is costuming that utilizes both layered 
and transparent elements to reveal the structure of the human form beneath.

In 2001, Cooper had a fortuitous meeting with choreographer Rebecca Rice 
of the Boston Ballet. She was so moved by the strength of his series, The 
Altis: Portraits of the Immortals, that she began creating a ballet directly based 
on this work. The initial piece was set to 4 dancers and premiered at the 
Boston Ballet with 4-story visual projections of images from the series as the 
backdrop to the dance work. Cooper created an entire language of costumes 
and interchangeable elements that work seamlessly back into the series.
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“I created the altis ballet as a physical expression 

of martin’s work. I wanted to show the subtle intensity of 

his creative vision and celebration of beauty, which un-

derlies every aspect of his work.”

rebecca rice
choreographer

boston ballet
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T H E  A L M A G E S T  constellations of the zodiac

In the approximate year 150 AD, an Alexandrian astronomer named Claudius Ptolemaeus (better know as Ptolemy) 

produced the Almagest. 

The Almagest is a book of mathematical astronomy. It collated the astronomical knowledge of the ancient world, and 

contains a star catalogue of 1,025 stars.  Ptolemy divided these stars into 48 constellations: 12 of the Zodiac, 21 north 

of the Zodiac, 15 south of the Zodiac.

Modern astronomy list 88 constellations of which Ptolemy’s 48 are incorporated.  This body of work is inspired by 

Ptolemy’s Almagest, and focuses on the band of constellations known as the Zodiac.



Martin Cooper. Leo, 1997. >Courtesy JHB Gallery +1.212.255.9286
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Martin Cooper. Taurus, 1997. >Courtesy JHB Gallery +1.212.255.9286
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B O TA N I C A L S
Martin’s homage to beauty is embodied in this ongoing work in progress, Botanicals. While these studies of flora are 

reminiscent of 19th-century illustrated books, they differ from those studies by taking on a figurative and human-like 

quality. Moreover, there is a sense of graceful choreography in the composition, and the surfaces are labored until it 

emits a glow from within. These botanicals arrest and captivate us, and if we follow our instincts, we can take joy in 

their intimate and euphoric world.
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M A R T I N  C o o p e r

In the heart of Martin Cooper, you will find the essence of a man whose

creative focus has propelled artists and designers throughout history. He is an

accomplished clothing designer, costumer and fine artist. Three chapters, one

life.

As Vice President of Design for Burberry, Cooper oversees the creation of the

brand’s core businesses: rainwear and outerwear. Cooper has been

instrumental in infusing Burberry’s rich heritage into sleek modern collectables

for men and women. He has been part of the Burberry group for over a

decade. Cooper currently serves as an active member of the Council of

Fashion Designers of America (CFDA).

As a fine artist, Cooper’s photography has taken him into such diverse worlds as astronomy and ancient

sport, always using the human form to express ideas that redefine the tradition of the genre. His photography

has been both published and exhibited internationally, and heavily collected by the aficionados of the art and

fashion worlds, including Beth Rudin Dewoody, Henry Buhl, The Polaroid Collections, The Columbia

Museum of Art, David Mitchell, Andrew Lauren and Banana Republic. Most recently, Bergdorf Goodman,

the preeminent retailer of "all things luxury," acquired numerous works that can be viewed on the store's

second floor. Cooper is a member of the prestigious Royal Photographic Society in England.

As a costumer, Cooper’s signature resembles contemporary clothing that utilizes both layered and transparent

elements to reveal the structure of the human form beneath. Cooper began costuming when invited to

collaborate with choreographer Kevin O’Day (Stuttgart Ballet, Mikhail Baryshnikov’s White Oak Dance

Project, New York City Ballet, Hubbard Street Dance Chicago, The Pittsburgh Ballet, etc.) to costume To

Have and To Hold, which premiered at Hubbard Street Dance Chicago in 1999. Later he costumed On the

S p o t  for O’Day that premiered in 2000 on the stage of the Pittsburgh Ballet.

In 2001, Cooper had a fortuitous meeting with choreographer Rebecca Rice of the Boston Ballet. She was so

moved by the strength of his photographic series, The Altis: Portraits of the Immortals (a body of work loosely

inspired by the ancient Olympic games), that she created a ballet directly based on it. Cooper created an

entire language of costumes and interchangeable elements that work seamlessly back into the series as fine

art. The initial piece was set to 4 dancers and premiered at the Boston Ballet with 4-story visual projections

of images from the series as the backdrop to the dance work.

Cooper, a Magna Cum Laude graduate of the Parsons School of Design, has served as a member of Parsons’

Board of Governors and on the President’s Board of Alumni Advisors for the New School University. In

1992, Cooper established OrchisArts, his not-for-profit studio that makes contributions primarily to breast

cancer organizations that focus on patient’s care & welfare. Cooper’s work can be viewed at

www.martincooperphoto.com.



www.martincooperphoto.com
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color ill.
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April 23
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Bale, Theodore.  a Dance of Olympic Women, Arts & Entertainment,     The Boston Herald    , Boston,
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January 15
----.  Super Cooper,    STUFF@night Magazine   , Boston, MA, January 15- 28,  color ills.
----.  Martin Cooper- Exhibition at Media Gallery,     The Improper Bostonian    - Boston, MA, Dec/ Jan
2002,
color ill.
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Foschi, Gigliola.  Martin Cooper,     ZOOM     , Milan, Italy, July/August, pps.50-56, color ills.
Cunningham , Bill. Creative Spirit Award, Pratt Institute;     The New York Times; Sunday Styles   , New
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color ills.
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Francisco, CA, b&w and color ills.
Ford, Timothy. Style Matters, a Designer Profile,     Code Magazine   , Los Angeles, CA, November, pps.
42- 44, color ills.
Day, Jeffrey. After a Life in Fashion, a Designer Turns Eye to Art, Arts & Entertainment,     The State
Newspaper   , Columbia, SC, September 24, b&w and color ills.
Haynie, Rachel.  Fashion Designer Comes Home,    Star Newspaper   , September 28, Columbia, SC, b&w
ill.
----.  In the Faith of Beauty,     The State Newspaper   , September 15, Columbia, SC
Kazakov, Rafaelo. Martin Cooper,     The New York Art World    , New York, NY, March, b&w ill.
Boos, Michele. Martin Cooper,     Art Tribune   , Vol.1- No.3, New York, NY, March- April, pps. 22-23,
color ills.
----.  Martin Cooper,  Portfolio,     New York Contemporary Art Report   , New York, NY, color ills.
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AW A R D S  &  F E L L O W S H IPS
2001 The Creative Spirit Award for Design Excellence, Pratt Institute, Brooklyn, NY
1999 Polaroid Fellowship, The Polaroid Corporation, Watham, MA
1986 The Norman Norell Award for Academic and Creative Excellence, The Parsons School of Design,

New York, NY

p u b l i c  l e c t u r e s
2000 The Altis, Portraits of The Immortals, The Columbia Museum of Art, Columbia, SC
1996 The South Carolina Governors School for the Arts, Greenville, SC
1989 The South Carolina Governors School for the Arts, Greenville, SC
1987- Parsons School of Design, New York, NY

Te l e vis io n &  R A D IO
2004 Fine Living Network; Sheila Bridges: Designer Living; The Coopers, New York NY
2002 WLIU (radio interview) with Bonnie Grice, Southampton, New York
2001 Metro Channel (interview), New York, NY
2000 WIS-TV (interview), Columbia, SC
1998 Style Channel, New Attitudes (interview), New York, NY
1996 The South Carolina Educational Television documentary on The South Carolina Governors School

for the Arts’ alumni, Greenville, SC

C O S T U MING
2003 Cambridge Multicultural Arts Center, Indigo, Choreographed by Rebecca Rice
2002 Media Gallery; The Altis, a ballet, Choreographed by Rebecca Rice, preformed by the Boston Ballet

dancers
2000 The Pittsburgh Ballet; On the Spot; Choreographed by Kevin O’Day
1999 Hubbard Street Dance Chicago; To Have and to Hold; Choreographed by Kevin O’Day

T e A C H I N G
1991- Senior Critic; BFA Fashion Design; Parsons School of Design, New York, NY
1990 Moore College of Art; Philadelphia, PA



Martin Cooper founded OrchisArts in 1992 as a not-for-profit studio to 

make contributions primarily to breast cancer organizations that focus 

on patient’s care & welfare. OrchisArts has made contributions to the 

Big Bam Foundation, a local New York City organization. Their events 

have contributed to such groups as SHARE, a self-help organization for 

women, as well as to The Pink Ribbon Project, which provides screenings 

for women without health insurance. OrchisArts has also supported The 

Caring House Foundation. Prototyped after the successful Ronald Mc-

Donald cancer homes, it provides free room and board to cancer patients 

and their families during treatment and convalescence from chemotherapy 

and surgery. These moneys are generated from Martin Cooper’s print sales 

in addition to fundraiser events that are synchronized in conjunction with 

his exhibitions. In addition to the above, OrchisArts donates to Cast-

ing for Recovery, headquartered in Vermont. It is a unique organization 

that teaches breast cancer survivors the art of fly-fishing as a part of their 

physical and mental therapy. 

Since 2000, Martin Cooper and OrchisArts has charitably donated over 

$22,000 to these organizations:

Casting for Recovery

Bailey House

The Caring House Foundation

The Big Bam

Free Arts for Abused Children

The New York Girls Club

Robin Hood Foundation

Ace Partnerships

The New York Academy of Art

Elizabeth Glaser Pediatric AIDS Foudation 

New Yorkers for Children
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Martin Cooper’s work is proudly represented by

Jayne H. Baum
26 Grove Street

New York, NY  10014

+1.212.255.9286- p

+1.212.229.8998- f

info@jhbgallery.com






