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PORTRAITS-OF- HE - IMMORTALS

PHOTOGRAPHS BY MARTIN COOPER

The Olympics were so intertwined in ancient Greek culture that their calendar was actually
based on the passing of a 4-year cycle, known to this day as an Olympiad. All wars were suspended
during this period and every traveler’s safe passage was guaranteed to and from the Altis, the site of
the games. The term ‘Altis’ comes from the Greek name for the sacred olive grove where the ancient
Olympic games geographically took place. The games were open to all free men from the known
Greek world; athletes from the Near East to the north of Africa, southern Europe and into Spain were
all represented. It was truly a multi-national affair. There were no gold, silver or bronze medals at the
ancient games. Either you won or you lost. Victors received goods of transient value such as fruit or
simple wreaths of branches. However, when an athlete won at the games, he was considered almost

god-like and revered as an Immortal.

By 776 BC, the ancient Greek games were flourishing primarily as religious rituals to honor
their gods. This ritual specifically excluded women. Female participation was punishable by death. It
would not be until 1900 AD, the first time in western history, that the opportunity opened for women

to participate during the modern revival of the Olympic games.

My photographic series, The Altis: Portraits of the Immortals, is a project celebrating freedom of
expression, civil liberties, and sexual equality, often taken for granted in our contemporary context
till now that our nation faces foes who suppress these rights. By setting The Altis in the ancient times
of the Olympic games, my statement is one that opposes religious and sexual discrimination. Casting
the project exclusively with women would have been blasphemy in the eyes of the ancients, but for
me it’s a tactical use of history for the premise of artistic invention. The freedom to create this body

of work without persecution exists as evidence of cultural evolution in our living times.

Martin Cooper
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My photographic series, The Altis: Portraits of the Immortals, is a project celebrating freedom of expression, civil

liberties, and sexual equality, often taken for granted in our contemporary context till now that our nation faces foes
who suppress these rights. By setting The Altis in the ancient times of the Olympic games, my statement is one that
opposes religious and sexual discrimination. Casting the project exclusively with women would have been blasphemy
in the eyes of the ancients, but for me it’s a tactical use of history for the premise of artistic invention. The freedom

to create this body of work without persecution exists as evidence of cultural evolution in our living times.”

Martin Cooper
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Martin Cooper. The Throw, 2000 >Courtesy JHB Gallery +1.212.255.9286
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THE
ALTIS

PORIRAITS-OF- HE- IMMORTALS

PHOTOGRAPHS BY MARTIN COOPER

“With their velvety though intense sepia toning, Martin Cooper’s nudes evoke distant and mysterious
photographic images of the past. Here and there, a feather, a cord or ribbon strike through the surface
in a suffused brilliance against the golden bodies of these undraped goddesses, portrayed in poses we

associate with the Olympic athletes of the classical age.

“The Greek games were a religious rite performed in the nude,” Cooper explains, “and women were
banned from participating. Failure to comply was a crime punishable by death. ‘The Altis: Portraits of
the Immortals’ defies the ancient archetype to exalt women to their rightful place in the world.” In
his series The Altis... Martin Cooper simultaneously calls into question the male myth of the Greek
athletes while promoting the participatory interests of those individuals on the other side of the

gender coin, even while repudiating the pumped-up look of many of today’s female contenders.

If Martin Cooper’s athletes escape the debasement of a nude that bares all, their modesty lies not
in the drapery but in reviving the original, the mythic Olympians with their mysterious cognition
of death and transcendence. His images rise up from the past to transform the female body into the
inscriptions of legends and divinities that rouse our imagination and our memory. Unlike the bodies
we encounter in the mass media - flattened into an image of false, homogenous and paradoxically
deadened vitality - Cooper’s nudes are loaded, as in the past, with symbolic ambiguity, transfigured to

an immortal status after stepping through the shadow of death unshrouded.”

Excerpts from Gigliola Foschi’s
essay for ZOOM magazine, July 2001.
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ALTIS

PORIRAITS-OF- HE- IMMORTALS

PHOTOGRAPHS BY MARTIN COOPER

“The photography of Martin Cooper is rich in its sources and influences. Unlike many
‘contemporary’ photographers, Cooper chooses to work in a style that has a richness and a
historical quality that many, at first glance, might call ‘old-fashioned.” Nothing could be further
from the truth” declares William B. Bodine, Chief Curator of the Columbia Museum of Art, host

to In the Faith of Beauty: Photographs by Martin Cooper.

Cooper explains, “Reminiscent of Homeric times, I use narrative to explore the human drive
that fuels the quest for excellence, now told through the female hero. I think of my photography
as complex, multifaceted, and deceivingly simple. It’s mixed with both the jewelsetter’s delicate
execution and an element of make-believe. I uphold the tradition of early 20th century
photographic masters by hand toning each print to achieve a unique richness, depth and color.
Whether it’s a patina of rich sepia, gold, or graphite tones, each is chemically mixed from scratch,

using homemade recipes based on 19th and early 20th century formulas.”
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YOUF WOrK IS truly an inspiration and
how fortunate for this world that you continue
to infuse us with it.”

elsa kendall
creative director
arena editions
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THE

ALTIS

BALLET
CHOREOGRAPHED BY REBECCA RICE
COSTUMED BY MARTIN COOPER

Costume design is, for Cooper, an incredible mixture of theater, fashion and
almost the likes of filmmaking. Dance is an important source of inspiration
for him, which inspires both his fashion and fine art work. Cooper began
costuming when invited to collaborate with choreographer Kevin O’Day
(Stuttgart Ballet, Mikhail Baryshnikov’s White Oak Dance Project, New York
City Ballet, Hubbard Street Dance Chicago, The Pittsburgh Ballet, The Royal
Danish Ballet, Les Grand Ballet de Monte Carlo, etc.) to costume To Have and
To Hold, which premiered at Hubbard Street Dance Chicago in 1999. Later he
costumed On the Spot for O’Day that premiered in 2000 on the stage of the
Pittsburgh Ballet. Cooper’s signature is costuming that utilizes both layered
and transparent elements to reveal the structure of the human form beneath.

In 2001, Cooper had a fortuitous meeting with choreographer Rebecca Rice
of the Boston Ballet. She was so moved by the strength of his series, The
Altis: Portraits of the Immortals, that she began creating a ballet directly based
on this work. The initial piece was set to 4 dancers and premiered at the
Boston Ballet with 4-story visual projections of images from the series as the
backdrop to the dance work. Cooper created an entire language of costumes

and interchangeable elements that work seamlessly back into the series.
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created the attis baliet as a physical expression

of martin’s work. | wanted to show the subtle intensity of
his creative vision and celebration of beauty, which un-

derlies every aspect of his work.”

rebbecca rice
choreographer
boston ballet
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T H E A L M A G E S T constellations of the zodiac

In the approximate year 150 AD, an Alexandrian astronomer named Claudius Ptolemaeus (better know as Ptolemy)

produced the Almagest.

The Almagest is a book of mathematical astronomy. It collated the astronomical knowledge of the ancient world, and
contains a star catalogue of 1,025 stars. Ptolemy divided these stars into 48 constellations: 12 of the Zodiac, 21 north

of the Zodiac, 15 south of the Zodiac.

Modern astronomy list 88 constellations of which Ptolemy’s 48 are incorporated. This body of work is inspired by

Ptolemy’s Almagest, and focuses on the band of constellations known as the Zodiac.




Martin Cooper. Leo, 1997. >Courtesy JHB Gallery +1.212.255.9286
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Martin Cooper. Taurus, 1997. >Courtesy JHB Gallery +1
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BOTANICALS

Martin’s homage to beauty is embodied in this ongoing work in progress, Botanicals. While these studies of flora are

reminiscent of 19th-century illustrated books, they differ from those studies by taking on a figurative and human-like
quality. Moreover, there is a sense of graceful choreography in the composition, and the surfaces are labored until it
emits a glow from within. These botanicals arrest and captivate us, and if we follow our instincts, we can take joy in

their intimate and euphoric world.
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Martin Cooper. Lotus Blos
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MARTIN COOPER

In the heart of Martin Cooper, you will find the essence of a man whose
creative focus has propelled artists and designers throughout history. He is an
accomplished clothing designer, costumer and fine artist. Three chapters, one

life.

As Vice President of Design for Burberry, Cooper oversees the creation of the

brand’s core businesses: rainwear and outerwear. Cooper has been
instrumental in infusing Burberry’s rich heritage into sleek modern collectables
for men and women. He has been part of the Burberry group for over a
decade. Cooper currently serves as an active member of the Council of

Fashion Designers of America (CFDA).

As a fine artist, Cooper’s photography has taken him into such diverse worlds as astronomy and ancient
sport, always using the human form to express ideas that redefine the tradition of the genre. His photography
has been both published and exhibited internationally, and heavily collected by the aficionados of the art and
fashion worlds, including Beth Rudin Dewoody, Henry Buhl, The Polaroid Collections, The Columbia
Museum of Art, David Mitchell, Andrew Lauren and Banana Republic. Most recently, Bergdorf Goodman,
the preeminent retailer of "all things luxury," acquired numerous works that can be viewed on the store's

second floor. Cooper is a member of the prestigious Royal Photographic Society in England.

As a costumer, Cooper’s signature resembles contemporary clothing that utilizes both layered and transparent
elements to reveal the structure of the human form beneath. Cooper began costuming when invited to
collaborate with choreographer Kevin O’Day (Stuttgart Ballet, Mikhail Baryshnikov’s White Oak Dance
Project, New York City Ballet, Hubbard Street Dance Chicago, The Pittsburgh Ballet, etc.) to costume To
Have and To Hold, which premiered at Hubbard Street Dance Chicago in 1999. Later he costumed On the
Spot for O’Day that premiered in 2000 on the stage of the Pittsburgh Ballet.

In 2001, Cooper had a fortuitous meeting with choreographer Rebecca Rice of the Boston Ballet. She was so
moved by the strength of his photographic series, The Altis: Portraits of the Immortals (a body of work loosely
inspired by the ancient Olympic games), that she created a ballet directly based on it. Cooper created an
entire language of costumes and interchangeable elements that work seamlessly back into the series as fine
art. The initial piece was set to 4 dancers and premiered at the Boston Ballet with 4-story visual projections

of images from the series as the backdrop to the dance work.

Cooper, a Magna Cum Laude graduate of the Parsons School of Design, has served as a member of Parsons’
Board of Governors and on the President’s Board of Alumni Advisors for the New School University. In
1992, Cooper established OrchisArts, his not-for-profit studio that makes contributions primarily to breast
cancer organizations that focus on patient’s care & welfare. Cooper’s work can be viewed at

www.martincooperphoto.com.



MARTIN COOPER

EDUCATION B.F.A., The Parsons School of Design, 1987

ONE PERSON EXHIBITIONS

2003

2002

2001

2000

The Altis: Portraits of the Immortals; photographs| drawings| costumes, Cambridge Multicultural Arts
Center, Cambridge, MA

Botanicals, Cose Belle, Southampton, NY

The Altis: Portraits of the Immortals, Media Gallery, Boston, MA

Botanicals, room styled by Dara Caponigro, Homer, NY

Botanicals, Panopticon Gallery, Waltham, MA

The Altis: Portraits of the Immortals, Le Bureau des Espirits, Milan, Italy

In the Faith of Beauty: Photographs by Martin Cooper, The Columbia Museum of Art, Columbia, SC
The Altis: Portraits of the Immortals, Nikolai Fine Art, New York City, NY

GROUP EXHIBITIONS

2005
2001

2000

1999
1997

1995

BLOOM, BLOOM, Sag Harbor, NY

Art Chicago with Nikolai Fine Art, Chicago, IL

The Armory Show with Nikolai Fine Art, New York, NY

Miami International Exposition with Nikolai Fine Art, Miami, FL

San Francisco International Fine Art Fair with Nikolai Fine Art, San Francisco, CA
Jane Corkin Gallery, Sports Illustrated, Toronto, Canada

Miami International Exposition with Nikolai Fine Art, Miami, Florida
The New York Photography Fair with Nikolai Fine Art, New York, NY
Summer Group Show, Jackson Fine Art, Atlanta, GA

The New York Academy of Art, New York, NY

photo.soho (Biennale), New York, NY

Photo Santa Fe, Santa Fe, NM

PUBLIC COLLECTIONS
Henry Buhl, New York, NY

Banana Republic, Houston, TX

Berdorf Goodman, New York, NY

The Columbia Museum of Art, Columbia, SC
Beth Rudin Dewoody, New York, NY
Andrew Lauren, New York, NY

David Mitchell, Washington, DC

Suzette and David Morris, Palm Beach, FL
The Polaroid Collection, Cambridge, MA
Manny Ramirez, Boston, MA

Allan C. Schwartz, New York, NY

Marc Wilson, New York, NY

BOARDS AND MEMBERSHIPS

The Board of Governors, The Parsons School of Design

Casting For Recovery

Fashion Targets Breast Cancer

The Council of Fashion Designers of America (CFDA)

The President’s Board of Alumni Advisors, The New School University
The Royal Photographic Society, England
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Sharpe, Sonja A. Review, The Altis Ballet by Rebecca Rice, MIT's The Tech, Cambridge, MA,
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2002,
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Boston, MA, September 6, b&w ill.
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Hitchcock, Barbara. Emerging Bodies: Nudes from the Polaroid Collections, Edition Stemmle, Germany,
color ills.

Cooper, Martin. Martin Cooper, View Camera Magazine, September/October, pps.32- 38, San
Francisco, CA, b&w and color ills.

Ford, Timothy. Style Matters, a Designer Profile, Code Magazine, Los Angeles, CA, November, pps.
42~ 44, color ills.

Day, Jeftrey. After a Life in Fashion, a Designer Turns Eye to Art, Arts & Entertainment, The State
Newspaper, Columbia, SC, September 24, b&w and color ills.

Haynie, Rachel. Fashion Designer Comes Home, Star Newspaper, September 28, Columbia, SC, b&w
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--—-. In the Faith of Beauty, The State Newspaper, September 15, Columbia, SC

Kazakov, Rafaelo. Martin Cooper, The New York Art World, New York, NY, March, b&w ill.
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AWARDS & FELLOWSHIPS

2001 The Creative Spirit Award for Design Excellence, Pratt Institute, Brooklyn, NY

1999 Polaroid Fellowship, The Polaroid Corporation, Watham, MA

1986 The Norman Norell Award for Academic and Creative Excellence, The Parsons School of Design,
New York, NY

PUBLIC LECTURES

2000 The Altis, Portraits of The Immortals, The Columbia Museum of Art, Columbia, SC
1996  The South Carolina Governors School for the Arts, Greenville, SC

1989  The South Carolina Governors School for the Arts, Greenville, SC

1987- Parsons School of Design, New York, NY

TELEVISION & RADIO

2004  Fine Living Network; Sheila Bridges: Designer Living; The Coopers, New York NY

2002  WLIU (radio interview) with Bonnie Grice, Southampton, New York

2001 Metro Channel (interview), New York, NY

2000  WIS-TV (interview), Columbia, SC

1998 Style Channel, New Afttitudes (interview), New York, NY

1996 The South Carolina Educational Television documentary on The South Carolina Governors School
for the Arts’ alumni, Greenville, SC

COSTUMING

2003  Cambridge Multicultural Arts Center, Indigo, Choreographed by Rebecca Rice

2002  Media Gallery; The Altis, a ballet, Choreographed by Rebecca Rice, preformed by the Boston Ballet
dancers

2000  The Pittsburgh Ballet; On the Spot; Choreographed by Kevin O’Day

1999  Hubbard Street Dance Chicago; To Have and to Hold; Choreographed by Kevin O’Day

TEACHING

1991- Senior Critic; BFA Fashion Design; Parsons School of Design, New York, NY
1990  Moore College of Art; Philadelphia, PA



ORCHIS

MARTIN COOPER

Martin Cooper founded OrchisArts in 1992 as a not-for-profit studio to
make contributions primarily to breast cancer organizations that focus

on patient’s care & welfare. OrchisArts has made contributions to the

Big Bam Foundation, a local New York City organization. Their events
have contributed to such groups as SHARE, a self-help organization for
women, as well as to The Pink Ribbon Project, which provides screenings
for women without health insurance. OrchisArts has also supported The
Caring House Foundation. Prototyped after the successful Ronald Mc-
Donald cancer homes, it provides free room and board to cancer patients
and their families during treatment and convalescence from chemotherapy
and surgery. These moneys are generated from Martin Cooper’s print sales
in addition to fundraiser events that are synchronized in conjunction with
his exhibitions. In addition to the above, OrchisArts donates to Cast-

ing for Recovery, headquartered in Vermont. It is a unique organization
that teaches breast cancer survivors the art of fly-fishing as a part of their

physical and mental therapy.

Since 2000, Martin Cooper and OrchisArts has charitably donated over

$22,000 to these organizations:

Casting for Recovery
Bailey House
The Caring House Foundation
The Big Bam
Free Arts for Abused Children
The New York Girls Club
Robin Hood Foundation
Ace Partnerships
The New York Academy of Art
Elizabeth Glaser Pediatric AIDS Foudation
New Yorkers for Children
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MARTIN COOPER

L emmagini, virste in un vellutaio ¢ inlenso colir seppia, nevooano hnts
e & misberse Fotografie del pas
Nne e A
toemin a sl femnminili nusi, mithci, rirmit in pose simili o qeelle degli
Bchl atlet det Coochs ofmepict, Kacoonia Mams Cooper, asilere di quesie
o divve gl uomani s oon
; : LA

LI TS PRI 8 S0

¥, L g K mng

i Faadiame di i, aogislale & avyvolic ocome somo al

o B pdo fel iroddio”
ey el sanbusrio & Olimpia
il o skl
A fermminile, rifiwtandosi pend
i Coenne =277 | miscsd 1 godii

i dlella prestanca atleissa i

A & mito, Irn Pearaadilo & Blileiiv,
i sagpiismedie 1o boeo nasditl a
senee alione, pervase of mesie
all 5] COnie mporancg
i, anche dalle immmagini di oo
T8 e aCehied Vol
o del [alm Ovempiin ch Le
namimili madi in pose ginsiche
g 1l Mmoo naluris=in dea
Wasdervipel: sabibo o accorgeromao di quanto csse siano loniane sia dalils
relonica classacisia della Fieflenstshl, sin dall engenuo Vi
it Lanoss

reslires - e

ib aliilasInE

With thedr ve Ivety thasigh slshss scpal omfig, Marsh Cooper s fides
cville distant and mysterious pholographic images of the pas. Here and
ilere, o Teather, 8 cord or ribbon sirike the ] o 1o o sk T s
Rl E | p.ll.'-'l' bextics off Ehese midraged ;,:u_hl._'u.._'- postrayed
in peses we pssociabe with the Olympic sthbetes of the classical age, “The
Lok prmes wene o reigioss mc perbormsd 1@ the nisde.” Cooper q."\.l'l.""-_
wire banned from paicipating. Failere 1o comply was
s pumishishle By death, " The Ao Portrmts of e limmortals” defics
the ancieml archetype o cxall wionmen b their nightfol place in the world
Im has seres “Albs™ which was ibe Creek meme for ihe sacred woodd on
Chympes, Mamin Cooper samialameossly calls e qucation e male mvith
of the CGireck athletes while promating: the particip
indi viduals on the olser sede of (e pender oomm, even while repudhatmg
the pramEped-up ook of many of today’™s Temale contonders z
Imacoesarble and ambiguous, suspended betaeen myih and realiny. e pa
arsd the Towre, Looper & [dar smanofals Som' | passn -_".:. [t Lt thenesclves
o the voyewrslic gare bl challenge the viewer on egqual fos
embol demed h:. thesir on mysilicaon. The sheer siranpencas of thiss
umuapes distances them from both those conlemporary nudes based in @
broadband eroticism as well o8 from those sarly Jibh-cenury works o
wiich they allsde, ai keast al Nirs g: ancc. Wi scarch for possible sources
al inspiration in the women sihletes appearing in Leni Riefensahl'=
documentary Film E9vgpin. of the robast fomale nisdes takien in the 205
by Jullies Liross for the Wanderviigel naturist movemend. Bul Cooper's
wiork shares linle with Kiefensiahl®s Ubermensch apenils or Gross's
e holisics

Wherein bics the mysiery off these images, that conceal themaelves from
VIOW Ve s e sehjecls exposs chemse|vead T Let s bonk Fof &h asmwer by

dif] Wi

=ressis ol thise

Yy Im
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In the first of
two articles,
Brigid Warson
takes a look at
what can be
Seen in an
energized and
ErOowing
South End
Arts socnme
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Living/Arts

Tee BostTonw GLOBE F'RID:aL JANUARY 25, 2002

Fhotographer Martin Cooper's “The Altis: Portraits of the
Immortals” is on display at the Media Gallery in Roxbury,

Since then, he hasn't really moved
our aeedle. While we enjoved him
in "The Sixth Semee™ and in the
underrated “Unbreakable,” we
fear the quippy, ironic personn
that first made Willis o houschold
naumie i down for the count, Un-
less, of course, it emerges onstage
tonight at Avalon, whers Willis
and his band (yes, band), the Ae-
celerators, perform tonkght at 7.
hean Rewille, son of New Orleans
Lol Asron Meville and a re-
nowied bassist in his own right,
sharcs the bill, Tichets §25.25.
15 Lansdowme S5, 61 7-262-

- 2424, Order tickets by phome at
1 TH23-G308,

Image maker

:ug:mmwumm

woek's splashy opening reception
for "The Altis: Pertraits of the
Immartals™ at Roxbarny's Media
Gallery doesn't mean it's too late
to take in the show, The moody
Black-and-white photographs,
shot by Burberry head designer
Martin Caoper, remain on dis-
play through Feb, 3. The Media
Gallery is open from 11 wm. to 3
p.m. Friday through Sunday and
by appointment.

31 Nonfode Ave., Roorbaery, 817
55720 or 51 T-H3-9235,

Frants e almays be caneeled, re-
wctwduled, or sold ol call o con-
it go @ globe.comn or by calling
G F-OH-RIAT.
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Fashion designer comes home

By Hachel Haynie

Martin Cosper was
developing his eye for design
and beauty even while he was
growing up in Columbin. His
talent has taken him around
the world and breught him
hama:

As s Heathwood Hall
student, Coopaer went on
woekends to clean and
straighten his fathers dental
offlce, but he often bicame
transported to other lands and
cultures by the visual images
found in the magazines laying
absut the reception room. He
still reads as many as 30 mag.
nrinesa o month for theair
design insplration and photo
graphic trachings.

After continuing to
expand his visual language
with years of travel,
self - study and exposure to the
worlds best art, The MNew
York-based international
fashion designer for
Londor-bassd Burberry was
back in tewn last weakend. As
hiowt of photographic exhibi
tion opening, Cooper celebrat
od both art and homecoming
with fumily and friends

He entitied his fine art
photography exhibit st the
Caolumbia Mussum of Art “In
tha Faith of Beauty." The
name for his Columbia exhibd-
Hon was taken from the open-
ing line of a poem written in
1808 by Karen Suen, his wife
The posm, Emergense,
appears as a prologue m the
exhibition catalog

Wandering — 1o reach
Coopir's works — through
galleries filled with both
peeces from the museum's per-
manent collection, as well as
the luah French paintings on
loan frem museums in

Amiens, France, s nol ade-
quate preparation for viewing
kis phatographa. The contrast
is slartling

Upon entering the thres
amall ﬂlhhu in which
Cooper's sepin=like black ard
white art is displayed, a senae
of timelesnness parvades. His
phatographe reflect his rever
ence for the antiquities, yot
his artistic compositions, and
s interpretalions, are rnjpl_'r
contemporary

Each of the three gal-
leries containe a different
ethibition. Dne fonises entire-
Iy on botanicals. There are 13
exquisitely composed works,
moatly done from 10061004,

His interest in werking
with universal icons — things
that have a commen thread
regardieas of culture — is
readily apparent. The botani-
cals mre one of his ways of
achirving such universality

The other twe collsctions
are entithed “The Altis™ and
*The Almagest.” Capturing
withk his lens the human form
r it mast natural Bas con-
tributed to kis achievement of
the Umelessness he m.‘hl.
Mary of the images were
pulled from Poloroid negs-
Live

The darker-than-sepia
backgrounds are soft clcaks
upon wiich the artist lays
deown his images, pulling from
those depths chic, clean lines
adermeed enly with the sim-
plest ol embsellishmenta
Every element in every phato
graph is simultasecwsly
straightforsard in its intend-
ed recognivbion, and l}mh-:-h
cally loaded with metaphora
from eona of history and
mythalogy.

The Altis series emnploys
the |2 podine signs as symbals

Martin Cooper and his wite Karen Suen Cooper at the
opening of the designer and pholography anist's new
exhibition showing now al the Columbia Musaum of Ar

from astronomy, going bkack to
Prodemy in 150 A D The
human forms within theas
photographa share their
Al fraees with some sin-
gular and stark élement £V
baditing the astrological signs
Ferhaps most timely i
Tha .l.lﬂ'l.i:-lli! waThen Lhat Cape
tured photagraphically the
tradition of the ancssnt
gamasa, bt piving it 5 New
Millenunium wpdate Codpar's
forms are femals, and ths
EnCIEnt gErmes forbads {emale
participation. In ssch Frams
Caapeat han awardad the ath-
lete with some prize, or sym-
|‘|'||_ afl ber MFFlaronEs atiain-
manl Heé rirveled in the lnyers
of ressarth he condarted o
asteremins whatl slefmant

winild best symbolize an
appropriats prize for sach
Clympie event

He has sabd his photog-
raphy is inflasnced. more
indirectly than directly, by the
antiquitiss. In & sonversation
leading to the arrangement of
the show, ke tald Bl Badine
that the American photogra-
phers Edward Stedchen,
Alfred Stieglitz, Edward
Weaton, amd Edward Curtis
wore among those whose
works he admired He alsa
ridermed to world- reraoeraed
painters and sculptors, reveal-
ing his depth and breadih of
artietic knowledge

The shew will be up
through November 19.
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An exhibit featuring the phobogna-
phy of BMartin Cooper will apen with
A n_w;rpl:i-::-n al Coss Balle on fobs
Lane in Southampdon on Friday Au-
gust 2, from B to & pum

Thie shaow, " Bodanicils,” |8 the pres-
entation of the JHE Gallery in New
York and contains many of Mr
Cooper's spill-life photographs of ex-
otic Bowers amd plants.

The gallery b8 open Monday
throwgh Sunday from 10 am, o 6

A | had AR Y H b
Mo, Olneer Petersan and Tara Isruol

For more information, call 363
ShlH

The Mark Humphrey Gallery oOn
Main Street in Souwlhampion ks our-
rently featuring the work of Elair
Scagram in an ongoing soko sdow
The exhilyin femures panorambc pho-
tography of East End scenes,

For more informoilon, call ZE3
3113,

The Elxime

Bonsom Gallery anad

“Orchis® amd olhel photographs by Martin Cooped will be on display bn the
“Botanicals” show ol Cose Balle in Southamplon uniil August 15
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After a life in
fashion, designer
turns eye to art

ARTIN CODPER COMES FOM A LONG LINE
ﬂmdmmhhfﬂuxtdﬂttﬂ 0 are

ks brother, sowas his grandiatker,
“Whew all the boys in schoal wene taking science, he
wis ‘Mo, po. no. Mo doctoring for me.” = said his faiber,

the technocal achievements of his

painstakingly handdoned phatos of
Fhidis

snd tha first caich the

$.ldmrhﬂh:tmlhd wihili tha

mnm uhﬂ: :ulhrlrrmim-
smmnﬂ:lﬂ

Commg back home

Martin Cooper decided as a kid that he wouldn't be following the family tradition of dentistry.
Successful as a fashion designer, he’s now making his mark as a photographer.
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April 24. The Black Alummni of Pratt’s dinner-
dance at the Waldorf-Astoria raised S460,000
ftor its scholarship fund; 420 guests attended.

| 2@, 7:38: From left, oM wiLBExIN, an honoree:

| SHAHARA AHMAD-LLEWILLYN (standing; imas;

| RENARLD WHITE; and ALva i,

20, 625 pwnoHT IoMwsoM, a founder of the Eroup,
with SYLVIA RMONE, an henoree.

22, 7:33; GEORGE KALINERY, 4n honoree, and his
wile, WNE

23, 7:40: From left, kanis coopan with her hus-
band, marmn, who was an honoree, with THOMAS
F. SCHUTTE,
the president
of Pram.

24, 742
From left.
AN SCHHAGER,
| the hotelier,
arvd PHILIPPE
STARCH, the
interior de-
signer, who
was also an
hnn-urre.

EVENING HOURS
Bill Cunnirgham




CEFDA Inducts 15

NEW YORK — The Council of
Fashion Designers of America
inducted 15 new members on
Wednesday, electing a more se-
lective group than in recent
yvears to reflect its mission of im-
proving the esteem of the overall
organization.

Among the women's designers
elected were Ralph Rucci, who
has shown two recent couture col-
lections in Paris in addition to his
American ready-to-wear collec-
tion; Rick Owens, who won a
Perry Ellis Award for women’s
wear in 2002; and an emerging
group of talents: Magda Berliner,
Pierrot designer Pierre Carrilero,
Maria Cornejo from Zero and
Liliana Casabal of Morgane Le
Fay. More specialized designers
such as Liz Lange, who focuses on
maternity wear, and Gilles
Mendel of J. Mendel, who has ex-
panded his family’s fur collection
into ready-to-wear, were also en-
dorsed as members during a
board meeting.

Martin Cooper, vice president
of design of U.S. outerwear for
Burberry, who has worked for the
company for nearly a decade, was
inducted for his contributions to
the brand’'s transformation into a
luxury goods house.

Amy Chan, Karen Suen Coop-
er, Erica Courtney and Kazuko
were inducted for their work in

accessories and jewelry, while
Chris Serluco of N.Y. Based and
Sean Combs of Sean John were
elected for men's wear, bringing
the total membership of the or-
ganization to 263.

“It is a diverse group, but it's
very strong in that these people
deserve to be here,” said Peter
Arnold, executive director of the
CFDA. “We scaled back the num-
ber of new members to reinforce
the idea that it's not a group you
automatically join. It's meant to
mean something special to be-
come a member”

Prior groups have included
about 20 to 25 initiates, and this
year, more than 75 designers ei-
ther applied or were invited to
apply for membership, Arnold
said. An advisory group of editors,
retailers and stylists are consult-
ed on potential members, who are
then recommended by a member-
ship committee chaired by Robert
Lee Morris and composed of John
Bartlett, Jeffrey Banks, Jeff
Mahshie of Chaiken, Cynthia
Steffe, Yeohlee, Kate Spade and
Katrin Zimmermann of Exovo.

For the third consecutive year,
the organization will celebrate the
new members with a party, this
time on Sept. 4 and hosted by
Reed Krakoff, president and exec-
utive creative director of Coach,
and a CFDA board member:



EFvent Planner & Date Bo'ok

From LL’E'JJ'J!’J';HH__SMH to Monitawk, owur guizde to upcoming events m the Hamptons.

HC

Hamptnns Cnttaqes and Gardens

ART QOPEMING
MARTIN COOPER: 'BOTANICALS
Phorographer Martun Cooper invites the viewer to
take pleasure from the intimare world of flowers.
His splir-toned, closely shor photographs of flora
seck o capturc the sc u]plur.l| be: Ty and strucrure
of cach species. The results are remimiscent of llus-
trated books from the 19cth century, though Cooper
beheves lhu cdhiffer from those studies by taking on
a more FILLI.I ative, human-like qualiry,

Reception Fri, Aug 2 (6pm-8pm). Exbibit through
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s Manin Cooper
Mol Fine Art

By RAFAELD KAZAKOV

it photographers rarely admir i, b

heir work s to 2 large extent defined by
ot maceer. (As a rule of thumb, a

icrg picture of a sunsce i uvually

duller tham a middle-of-the-road image of a

unicorn.} Thus, a photagrapher whi choos-

ex nudes as his penre is up agains a formis

dable challenge: the unclothed body already

has a grand trachtion in creative photogra-

phy, not 1o mension all fine are media,

sy

Martin Cooper's photographe are partially
inspired by the spinit of the ancicnt Clympac
Lsames, wihere women were barred as bot

articipants and spectators. Cooper “recti-
ics” this histarical slighs by creating a porr-
felie of nudes that depicts fictitious femmale
ﬂh‘l‘ﬂpiu‘ l-.hll'l'lg'lulun\. lhe nsdiiy & mor gra-
s, since the original male Olympic
Athleres also pedformed completely or par-
mally nude,

Crmnpeer’s womsen athletes stand prood, for-

E|-‘l-in studio backgrounds. These
lack amd white prints are toned
in varying degress of sepia and
:l:ﬂrdl.‘rl haes, and employ low-key
ighting, leaving their suljects”
faces parially or complerely hid-
den The result is a collection of
SNEWY INrsns which glow wirk a
wnmber wulptural :_'.a'imuc

A composite mental im:

emerges from these 15 pho-
tographs of women, whose nudisy
is an emblem of strength and
prowess. Cooper manages to
climinate all vestages ol sensualin
in the treatment of his voung
female models, as they emerge as
icons of femindne strength,

The canon of nude art plotogra-
phy that iwalves the female fw}-
temncls o present her as an obyect
of aesthetic and sensual enjov-
ment, railored for a male aedi-
ence. This sruation has mot sers
prisimgly lead o the objecrifica-
ticn of the female body, & a pro-
jection of male desire.
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In this sebection of phacographs,
Cooper rakes the road lesa rrav-
elled, and characterizes wonsen
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Maretn Cooper Theomph dhe Eve of am dscher, 1997, Limgque. rosed l

Ter prosg, Fasde irum polarcsd pogarvg 14xl4 b

mal and strong; adorned by a dis-  Coumen: Nikalii Fine Ao, New Yok

CLIsS, |!l?¢lj..'l ar a wreath, agzins
I

withouwt sesorting to clichés, In the proges
thereod, he pavs hum:ge to the plants w
E befare us: Edward Weeton, Alfred
Socghez and sspecially Franiisek Driikal

mé 1mLge, Rﬁ}'fll!ﬂf-:' Uyr.lr.llu.i'rr'-c:.' Arch,
1945, looks like a direcy quote from
Crnkols work, toning of these pho-
tographs impases a dated leok, which further
strenigthens the reference to these masters
from the 20th Centry w
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Nikolai Fine Art

505 West 22nd Street * Mew York, WY 10011
Tel ; (212) 414.85.11 = Fax ; (212) 414.27.63

Howrs : Tuesday - Samurday;, 11 - 6

Martin Cooper
The Altis
FOFUary £ - February 459, &0CHE
L

Price range :

$1,000 - §1,200

S5elected exhibitions

1997, Jackson Fime Are, Arlama, o e

19T, 1998, 1999, The Mew Acadensy of Ant, Mew York
1990, Mikala Fue A, Mew Yook

2000, The Columbia Musoum of Arr, Mow York

Portrait of a Diskos Thrower,
The Altis, 1987
Tonesd sibver peint ;| Ed. of 15

000Z Yy>1e|w ybnouyy Arenigay
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Artist Profile

ART TRIBUNE




IN I'HE FAITH OF BEAUTY

FHOTOGRAPHS BY MARTIN COOPER

SEFTEMBER 16 = Noveseer 19, 2000 ColumBiA Museus OF ART
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REPRESENTRATION



All images copyright © Martin Cooper/ OrchisArts
Martin Cooper’s work is proudly represented by

Jayne H. Baum
26 Grove Street
New York, NY 10014
+1.212.255.9286- p
+1.212.229.8998-
info@jhbgallery.com
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